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Man draws on experiences from his mother’s
Jormer gambling problem to make film

connectims among bk patrons ond

e wheen hee carme back o town from
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JANE WCALINOWEICY TEAE V. JOL RN
Las Vegan Anita Wizemann and her filmmaker son, Bryan Wizemann, pose after a showing of his film, “Losing Ground.” The film contains his memaries of her history with video poker.

Bokng 1o wesr o D Glm's CineViegas

REVER oA
hen "Losing
Ground,” an
indepencdent fim
about compulsive

gamiblers,
soreensd af e

recent CineVegns Film Festival, Las
Viegos resident Anita Wisemang had
markedly mixed emotions.

She's an ardent gupporter af the
[mmaker, who is her son, Bryan
Wizemann., But “Losing Ground™

ia 8 dark drama about the tenuous

one bartender in a fctional Lag
Vegas video-polker bar: To creato it,
Wizemann drew on his memories
of his moher's gnmbling. For shsout
four years, ending in about 1998, she
relleved stress by spending long hours
and many dollars in a bocal video
pivker bar

Diring thal period, Bryan
Wizemann, 31, was not living here
bt periodically visited while he
nitended Lormell University, from
wiidch e gradusted in 1995 A 1991
;!u':xdu::l,.: af Chiiparral High School,

Ithaca, M. Y., whore be stayed after
graduating Cornell. Looking back, he
describes himself as a “willlng oo
conspirator” n those outings becausa
e had renched 21 and enjoyed the
gambling, too

“Escapiam 5 whal [ wanbed to hit
in tha Film. 1t's this littbe microcoam
of people that seems o only exist in
the bar itsell. It's become this seventh
level ol hell, . It as i Dante's
Tnfernn’ was 4 comemparnry story.”

Anita Wizemann revealed her
ambivalence about *Losing G round”™

showing af the Brenden Theatres a1
the Palmia,

“Oh, o vell,” she says she replied

to have something to hide behind.

“T have to commend them for
progrivmuming the film in such a
confident fa=lion,” Hryan Wizemann
gara after the festival, in a telephone
interview fram his home in New York
City, “CineVepas takes place in &
cagino. Our [ilm has a lot to say about
gambling snd about Las Viegas ™
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Mo that “Losing Ground™
s been well received — both
by film critics and the people
in Anits Wizemann's personal
life — the longtime Las
Viegan is more relnxed about
discussing itx conbent

“I am not one of the
characters (in the Mlm), bt
I wos in that siation,” says
Anis Wohemann, S6. She
estimates she poured $35,000
into wideo poker Fhom alout
15485 to 1994, ploying thres or
four nights a week — usuadly
almost all might. She also
estimates her winnings
in the same Hme frame
amounited to about 572,000,
Her figures are scourale, she
believes, because she plarped
on markers amd ereated
paperwark to docinment the
=miEms, rather than playing
cash.

Camibling wes her way of
coping with a painfal, public
crisis involving a former
bussiness of bers, MoneyLine
Finnncinl, a morigape
brokerage. The hahit started
after one of her friends, a2
loan officer, treated her to

o rall af guarters when they
stopped ot @ restaurnnt-har
nis afternoon.

b FILM:_(J;;Imbﬁng movie, tho

“I will never be able ta
forget the feeling,” Wizemann
recalls, “It was o dark
place. Ondy he and L It was
alternoon, quict. [ kad no
headnche, and | forgot about
everything. And it eventsally
became my ‘therapy.' ™

Ehe alleges the company’s
financial woes were caesed
by embezzlement by mn
oni=icle voucherconirol
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Adthough Anita and Bryan Wizemann are pholographed in a local
casing, she prefermned to play video poker in a small, dark, intimate,
nekghborhood poker bar. She now only gambles if a guest wants.

company that wos suppoesed o
mndtor the fands deposited
by MoneyLing's investors,
Bt in the end no eriminal
prosecution ook place.
Ewventunlly she clased
the company, turned in her
broker lcense and repaid lost
priscipal to invesiors oul of
her own fumds. She kost her
home, real estate and ofhar
assels in the process. She

ugh dark, has been well received

obtained a civil judgment
against the company she had
hired, but hasa't been oble to
collect her award.

During the litigation phase
of her crisis, Wizemann began
stopping of l along o a video-
poker bar on her way home
al alght. In the bar, she saya
she felt like & winner, not only
for her Hieral oker wins, but
also becouse she was able to
loan oF give awany small sums
of money 0 other regulnr
players who came in with
oo Lkt abonet nof being
ahle to make their rent, or
needing extra funds 1o lanch
o small buginesz. The plavers
were merely acqualninnces,
she ndmits, ¥ started 1o hate
money so much, it became
such Jllﬂmun:l:l throw it
AWY.

Toslary, Anitn Wizemann ks
employed inadministration o
a local commercinl real-e=state
[irm. She concedes she was
“troubled" during her period
of intensive gambling, but
questions whether she ruly
ooy e
Was to stop i
when her legal saga ended,
without getting counseling
of joinkng & 12-step support
group, Today, she plays
video poker only if she's
enterianing guests. But “1

can't stand it more than a half-
™ she adds.

"Laosing Groand” &5 not
a documentary about his
mother, Bryan Wizemann
emphasizes. “The concelt

“I will never be

able to forget the
feelingll':l?:sta

dark place ... It was
afternoon, quiet. |
had no

and | forgot about

everything. And it

eventually became
my ‘therapy.’ "

ANITA WIZEMANN

of the picce was always
i develop the kind of
cliustrophobin’™ in o =mall,
dnrk bar peopled by
desperale, sometimes lonely
or frustrated souls. The movie
1% S minutes bong and depicts
O minutes unfolding ot the
fictional bar, (1t was shat &
n bar in Brooklyn, M. Y., that
Is owned by one ol Bryan's
friends)

He designed the story to
shiow the “slow dovwnwnrd

___Lat Vegas Review-Journd

spiral that's inevitable nijght
after night. You go up, and
before vou know i, yoo're
down, you're out. There are &l
these tenuous relationships"
betwesn people who barely
ke ench other; It's mare
about loss than gambling.

Yiet, Wizemann did borrow
soane of his mother's gamibling
mannerisms for the charncis;
“Marty," who drinks only o
aingle glass of chardonnay,
plus abundant water

Wizemann has written ar
made several [1ims set in Las
Viegas, none of witdch has had
commercil disimbution. He
wrote and directed an hour's
worth of (ilm for “Genuine
Bricks.” which his Web site
deseribes as “a story of
nclalescence, boredom mnd
nhuse in Las Vegas during the
e of punk rock.”

He has written and is
hoping to prodisce a piece
nbout & lower-inceme Las
Vepns waman ralsing an 8-
vear-dd doughter alone

Whike In town for
CineVegns, he acouted
shooting locations. “[t's a
particular kind of sesthetic,”
he explains, entadling “a
Boulder Highway motel kind
of scene, check cashing.
pawnshops. 1% & mixved race
nngl ethnbeity kind of plece.”
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